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Tell me and I forget,

Show me and I may remember,

Involve me and I will understand.
— Chinese proverb

About this learning resource
All are welcome to enjoy this learning resource! You will find:
— A general introduction to the orchestra!
— An introduction to the soloist and composers
— An introduction to repertoire featured in this concert:

— Johann Sebastian Bach’s Concerto for Violin and Oboe in D minor, BWV 1060
— Gary Kulesha’s Concerto for Recorder and Small Orchestra

This learning resource is primarily intended to be an accessible, user-friendly audience and
teacher reference. It can be used to enhance your listening and learning experience; help you to
fill in some musical knowledge gaps; and serve as a springboard to further study, listening, and
exploration!
Teachers can review it as part of their preparation for attending the student matinee or watching
the online concert with their students. We offer outlines of suggested activities that are ageappropriate and designed with consideration to the Manitoba curriculum; depending on the
particular activity, activities may be incorporated before, during, or after the concert viewing
experience. Teachers may choose to select the pieces of music, themes, and activities that suit
their lesson or unit objectives, students’ entering behaviour, etc.

Please get in touch!

Suzu Enns, Education and Outreach Manager
senns@themco.ca
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The Manitoba Chamber Orchestra
The Manitoba Chamber Orchestra,
also called the MCO, is a music
ensemble made up of orchestral

musicians based in Winnipeg, MB.

The orchestra has been around since

1972! Many well-known musicians from
around the world have performed with the
MCO!

Q: What is an orchestra?

A: In the classical music tradition, an orchestra is a large musical ensemble that includes four main categories or
families of instruments: strings, woodwinds, brass, and percussion. These large orchestras are also sometimes
called symphony or philharmonic orchestras and usually perform in large venues called concert halls.

Q: What is a chamber orchestra?

A: It is similar to an orchestra, but there are fewer musicians! Musical ensembles like the Manitoba Chamber
Orchestra play different pieces of music (repertoire) and often perform in smaller venues.

Activity: Try naming another orchestra that you have seen perform in a concert hall or find out what orchestra
performed in your favourite movie soundtrack. Or, research to see if there is an orchestra in a city you’d like to
visit one day!

Anne Manson (left) is the MCO’s Music Director. That

means she is the conductor for many of our concerts and is
involved in choosing the music for the season (i.e. concert
programming). As Music Director she plays many other
important roles in the MCO organization!

Each year, the MCO also welcomes guest conductors to lead the
orchestra!
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Meet Lucie Horsch!
Lucie Horsch (b. 1999) is a Dutch recorder player. She began to study the recorder at the age of five,
and also studies the piano at the Amsterdam Conservatorium. She has toured around the world,

performing with orchestras and in recitals and festivals. Lucie is a chart-topping recording artist with
another exciting new recording set to be released soon, and she has won numerous prestigious

competitions, awards and honours. As one of the most famous recorder players in the world today,

Photo by Dana van Leeuwen

Lucie is a proud ambassador for the instrument!

Lucie Horsch’s website: https://luciehorsch.com/
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The recorder

Recorders are usually made of different types of wood or plastic. In North America, it is
most common to begin playing a plastic soprano recorder when learning in school.
Recorders are made up of three parts or instrument sections:
1.

The top part contains the mouthpiece and head joint. This is the part that you
place at your lip, and a sound comes out when you blow air through the mouthpiece.

2. The middle part is called the middle section or barrel. It has holes (called tone
holes) where you place your fingertips to produce different musical notes (pitches).
3. The bottom part is called the foot joint. It includes a few tone holes as well as the
bell shape at the end.

Famous recorder players
Lucie Horsch is one of the most famous recorder players today. Are you familiar with any of
these other famous recorder players and recorder ensembles?
Michala Petri
Marion Verbruggen

Matthias Maute

Charlotte Barbour-Condini

Flanders Recorder Quartet

Amsterdam Loeki Stardust Quartet

Did you know?

The recorder is performed in all musical styles and genres!

You have probably heard Led Zeppelin’s “Stairway to Heaven”, but did you recognize the recorder?
Jimi Hendrix, Billy Joel, Brian Jones, and Paul McCartney all played the recorder in their songs,
and there are so many more examples in rock music and beyond!
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Yamaha Soprano Plant-based Plastic Recorder YRS-401

How many other woodwind instruments can you name?

(https://ca.yamaha.com/en/products/musical_instruments/winds/recorders/plant-

The recorder is a woodwind instrument!
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The recorder family
The most common type of recorder that beginners play

is the soprano recorder. Try to identify the soprano
Is it a medium sized instrument? Is it the largest
instrument?

In the diagram, the smallest recorder shown is called the
Moeck - The Recorder Family

sopranino recorder. It is a high-pitched instrument.
The largest shown is the contrabass or great bass

recorder and it is a low-pitched instrument. Unlike the
smallest recorders, the larger recorders have keys and

even bocals (a metal pipe that includes a mouthpiece at
the end) similar to a bassoon!

ANSWER: The soprano is the second smallest
recorder! It is one size larger than the sopranino and
one size smaller than the alto recorder.

Playing the recorder!
What are the first things you need to know to start playing the recorder?
1.

You’ll need an INSTRUMENT!
• Recorders can sometimes be expensive and challenging to care for, especially if they are made of wood.
Thankfully there are also many very good, inexpensive options that are great for beginners. Students

and sometimes even professionals recorder players play on plastic recorders. They are easy to acquire,
they can easily be maintained and cleaned, and they can produce a good sound!

2. LISTEN to the recorder
• We are so fortunate to have access to all sorts of recordings of musicians from all over the world, and

you can also find people talking about the recorder and providing tutorials on YouTube. There is so much
to learn and new ways to be inspired. Better yet, enjoy live performances whenever you can!

3. Take it SLOW!
• Be patient and take your time! Learning a musical instrument can be challenging, but with persistence
and guidance from a teacher, you can develop your skills and start noticing great results in no time!
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(https://www.moeck.com/en/service/faq/the-recorder-family/)

recorder in the diagram. Is it the smallest instrument?
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Johann Sebastian Bach
Concerto for Violin and Oboe in D minor (transposed), BWV 1060
The composer
Johann Sebastian Bach (1685-1750) was a German
composer and musician. He was one of the most
influential composers of the Baroque period of Western
classical music. This period lasted from approx. 1600 to
1750.
Have you ever heard or played music by J.S. Bach,
or any other composers with the Bach surname?
Do you know other composers from the Baroque
period?
The Renaissance music era came before Baroque music, and the Classical music era came after:
Renaissance music era

Baroque music era

1400-1600

1600-1750

Classical music era
1750-1830

The repertoire
The Concerto for Violin and Oboe in D minor, BWV 1060 was originally written for violin and
oboe soloists with chamber orchestra. The original key of the concerto is C Minor. As is
common practice, the piece has been adapted (transcribed and transposed) for violin and
recorder with chamber orchestra.

• A concerto is a piece of music that features a solo musician in front of an orchestra. Sometimes a
concerto features more than one soloist!

Click here to LISTEN to oboist Emma Black and violinist
Shunske Sato perform J.S. Bach’s Concerto for Oboe and
Violin in C Minor 1060r.
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A few more things you should know!
Instrumentation: This piece of music includes a solo recorder and violin with chamber orchestra.
Duration: 15 minutes. The work is in three movements: 1. Allegro / II. Adagio / III. Allegro
Composed in the year: The original version of this concerto was lost, but it is believed J.S. Bach
composed it in the 1720s.

LISTEN, CONNECT and RESPOND:
• Comparing versions

• This piece is originally written for oboe and violin soloists with chamber orchestra.
• Listen to a recording of the oboe and violin version (see page 7).

• Try to identify all the instruments you see played. Are there any instruments that you don’t
recognize or that look/sound different than you would expect?

• As you listen, consider how the piece of music may sound when it is performed with a recorder
soloist instead of oboe. Remember: The oboe is also a woodwind instrument!

• What musical elements would you expect to stay the same? Consider the following elements:
• Rhythm, melody, texture, harmony, expression, timbre, form.
• What musical elements would you expect to be different when you hear the version with
recorder?

• Try to guess how the altered elements may change the overall experience of the piece.
• When you attend the concert in-person or online, reflect on your responses. Were you correct
in your hypothesis? Does anything surprise you now that you have heard both versions?
• Listen for the musical dialogue between the two soloists, and between the soloists and the other
musicians in the orchestra.

• The musical phrases and melodic lines flow back and forth between the musicians like a
musical conversation! Allow your ear to guide you and pay attention to how the melodies and
phrases are “passed off” and shared amongst all the musicians.

• Listen and watch for the differences in instrumental technique and performance style for each

soloist. Very different techniques and skills are required for the different types of musical instruments,
but you may also be able to notice some similarities in how the two musicians produce and project

their sounds, and how they create musical phrases and musical expression. Identify some of the main
similarities and differences you notice.
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Gary Kulesha
Concerto for Recorder and Small Orchestra
The composer

Gary Kulesha (b. 1954) is a Canadian composer, pianist,
conductor, and teacher. He lives in Toronto, Ontario.

He is the Composer Advisor to the Toronto Symphony

Orchestra and is on the full time faculty of the Faculty of
Music at the University of Toronto.

He has written pieces for solo instrument, voice, chamber

music, band and wind ensemble, opera, orchestra, and films
and plays. Gary is a two time JUNO award nominee,
among many other accolades and awards during his
career!

The repertoire
The Concerto for Recorder and Small Orchestra was written in 1991 for the Dutch recorder
player Michala Petri. It was premiered by Petri and the Manitoba Chamber Orchestra!

Click here to LISTEN to recorder player Michala Petri and the
English Chamber Orchestra performing Gary Kulesha’s Concerto for
Recorder and Small Orchestra.

A few more things you should know!
Instrumentation: This piece of music includes solo recorder (sopranino and treble) and chamber
orchestra (2 oboes, bassoon, marimba, harpsichord and strings).

Duration: 15 minutes. The work is in three movements: I. Passacaglia / II. Slow / III. Allegro
Composed in the year: 1991
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The composer has provided the following note:
I have been lucky enough over the years to compose music for some truly extraordinary performers. This
has given me the luxury not just of some exceptional premieres, but also of having contact with the

personalities of these remarkable people. There is no more stimulating experience for a composer than to
work with performers of the calibre of Michala Petri.

When Barry Cole of the Kitchener-Waterloo Symphony first suggested that I write this piece, I resisted,
being more than a little concerned about the solo instrument and its possibilities. After meeting with
Michala in early 1991, and after attending some of her concerts, I became convinced.

I realized that, despite the fact that the recorder has been associated almost exclusively with Baroque
music, it is in fact quite an interesting sounding instrument for contemporary music. There is a quality

almost like a Japanese shakuhachi’s in its sound, and I admire this. I chose to write a work which, while

it contains some subliminal suggestions of Baroque concertos is totally contemporary. I counterpoint the
solo with both the harpsichord, its traditional partner, and with a marimba, a genuinely contemporary
instrument.

The first movement is a passacaglia, with the theme first stated by the basses and cellos after a

cadenza-like introduction from the recorder. This theme is always present through this very dark
movement, which builds to a climax, and then skulks away.

The second movement is quite lyrical, and features the alto, or treble, recorder. A build-up leads to a

passage for very high violins and recorder alone, which in turn leads to a free exchange between the

recorder and harpsichord over a throbbing repeated note in the violas, not unlike the slow movements of
some of Vivaldi’s recorder concertos.

The finale begins with great energy, which it sustains throughout. The repeated sixteenth-note figure

which the violins begin immediately is present almost throughout the entire movement, which is a kind of
moto perpetuo. A climax leads to an extended cadenza for the solo recorder, which includes some
singing into the instrument while playing. This leads into the final section of the piece, a ghostly

flickering of the opening material, the moto perpetuo, and some references to traditional Baroque
concertos. The work ends softly.

This concerto was premiered by Michala Petri on February 5, 1992, with the Manitoba Chamber

Orchestra, conducted by Simon Streatfeild. Petri performed it here again in March 2010 with Anne
Manson conducting.

Lucie Horsch with the MCO
June 2022

Manitoba Chamber Orchestra

Learning Resource by
Suzu Enns

Page 11 of 13

LISTEN, CONNECT and RESPOND:

• From Baroque to contemporary classical music!

• In this concert, Lucie Horsch is performing two concertos. One is a Baroque concerto written
hundreds of years ago, and the other is a concerto written just a few decades ago!

• Before you listen to recordings of the pieces or attend the concert, consider and reflect on some
of these questions. Make notes in your music listening journal and/or discuss with your
classmates!

• Using your knowledge and past experiences with various musical styles, periods, and places,
make a short list of what you may expect to see and hear at this concert.

• Identify and make a list of some characteristics and musical elements of Baroque music. Then
make a list of some musical elements that are common in contemporary classical music.
Compare your lists.

• If you had to choose, which do you prefer: Baroque music or contemporary classical music?
• Why? What are the elements you like and dislike?
• After listening to the pieces or watching the concert, revisit your list and thoughts. Do you
agree with your prior impressions? Did you experience or learn anything new that has
challenged your ideas? Did the experience change how you will listen to Baroque music,

contemporary classical music, or any other style or genre of music in the future? Write a few
ideas in your music listening journal and share your ideas with your class or small group.
• Take a look at the first page from the full score, provided on page 12!

• Carefully observe all the features of the piece of music that are shown in the musical score.
• There are musical elements and important details that are provided at the beginning of a piece of

music. We see some familiar musical notation and perhaps some unfamiliar symbols and styles of
writing.

• Study the page and make a list of all the familiar details in the score.
• Then make a list of all of the details that are unfamiliar or that are written differently than you
would expect. Try to make an educated guess about what those symbols mean.

• Are you able to identify any of those symbols and details after listening to the recording or
attending the concert?

• Have you ever seen a piece of music written by hand? What do you think are some benefits to
reading a score that is written in the composer’s own hand (compared to computer-generated
musical scores)? Could there also be some disadvantages or difficulties?
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More LISTENING and learning!
In the concert, you will also hear the MCO perform
“Scènes des bois” by the Canadian composer
Michael Oesterle. Click here to LISTEN to
another piece by Michael Oesterle called “Thistle.”
It is written for viola, double bass and harp, and
was commissioned by the MCO and recorded in
summer 2021.

Why not check out the Sarah Jeffery / Team

Recorder YouTube channel? You’ll find everything
you could possibly imagine related to the recorder,
and Sarah approaches the topics in a fun and

accessible way! Click here for Sarah’s interview
with Lucie Horsch in 2017!

Click here to LISTEN to Lucie perform J.S.
Bach’s Concerto BWV 1053 (originally for the
keyboard and arranged for the recorder by Frans
Brüggen) with the Orchestra of the Eighteenth
Century!

Click here to LISTEN to Lucie who is joined by
recorder player Charlotte Barbour-Condini and
the Academy of Ancient Music performing
Handel’s ‘The Arrival of the Queen of Sheba’.
This recording was featured on Lucie’s 2019
album!
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