
THE FILM ‘AMADEUS’ mythologized 
Emperor Joseph II, patron of The Mar-
riage of Figaro, as offering this assessment 
of the opera backstage to Mozart: “There 
are simply too many notes. Just cut a few, 
and it’ll be perfect.” To which Mozart sup-
posedly responded, “Which few did you 
have in mind, Majesty?” The fabled com-
ment seems all the more impudent when 
we recall the The Marriage of Figaro’s po-
litically charged narrative about clever 
servants thwarting an unfaithful aristo-
crat’s efforts to bed a servant against her 
will. The story of this backstage encoun-
ter may be made up, but the humiliations 
that Mozart sometimes endured at the 
hands of his employers are well known.

These experiences contrast rather 
sharply with the milieu in which his 
peer Beethoven operated. (And even 
more sharply with that of Bach, some 
of whose roles as a servant of the Lu-
theran Church—organist, music direc-
tor, composer, cantor, instructor—are 
discussed in Don Anderson’s excellent 
program note on the music we’re hear-
ing tonight.) Unlike Mozart, Beethoven 
died a rich, well-connected man, but not 
on account of his good behaviour. The 
composer chastised Goethe for bowing 
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to nobles and initially dedicated his third 
symphony to another upstart commoner, 
Napoleon. Despite his sympathies for En-
lightenment talk about the rights of man, 
Beethoven’s rebelliousness was more that 
of a self-important artist than a true po-
litical radical. Beethoven was arguably 
the greatest composer of the nineteenth 
century, a feat he achieved while deaf. But 
his image as the quintessential Roman-
tic—as an aloof revolutionary of titanic 
will power—surely also owes something 
to his reputation as a bit of a curmudg-
eon, not to mention the good fortunes of 
historical circumstance.

Beethoven may have only been 14 
years Mozart’s junior, but he came of 
age artistically in a different and rapid-
ly changing Europe. By the early nine-
teenth century, Europe’s industrial rev-
olution, while slow to start in Germany, 
was nonetheless establishing a new com-
mercial environment on the continent, 
prioritizing private property rights. It’s 
in this context that the music publish-
ing industry really took off in Germany. 
While Beethoven still earned a generous 
income taking commissions from the 
aristocracy, he made a killing selling his 
music to publishers. This rendered Bee-
thoven financially independent from 
aristocratic patrons in a way that Mozart 
was not. Thus Beethoven could make a 
point of personally offending Counts and 
Dukes, and as long as he was merely rude 
rather than subversive, he probably didn’t 
risk much worse than fewer invitations to 
their parties.
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CONCERT 3 MORE 
CHARLIE BROWN
CHRISTMAS

Back by popular demand, the Winnipeg
Jazz Orchestra, with actor Quinn Greene,
revisits A Charlie Brown Christmas, this
time with extra locations. We will also
revisit ’Twas the Night Before Christmas
and feature seasonal songs with vocalist
Jayme Giesbrecht.
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ing and arrangements of classical compos-
er Glenn Buhr, who collaborates with roots 
singer Scott Nolan and members of the 
MCO at a concert tomorrow night, Decem-
ber 5th, at the West End Cultural Centre.  

Today many distinctions and defini-
tions in the music world that once seemed 
clear no longer are. For example, the word 
‘patron’ once denoted the sort of relation-
ship between aristocrat and artist that 
we’ve been describing. Now it encompass-
es virtually everyone—donors, audience 
members, and sponsors—who come 
together as a community to support the 
charitable and arts programming of local 
non-profits, like the MCO.

On this note, I can’t resist reminding 
you that the MCO’s President’s Campaign, 
raising funds for MCO’s vital outreach with 
underserved populations as well as our 
Westminster concerts, is currently in pro-
gress. For those who’ve already donated to 
this campaign, the MCO is tremendously 
grateful. In the words of Figaro, “Guardate 
che avventori!” (Look, what patrons!)

The irony is that the same capitalist 
transformation that was making Beethov-
en rich and independent, would also trans-
form societies in ways that shook classical 
music off the throne of Western popular 
music. The rise of the market also meant 
the decline of the aristocratic patronage 
system and the emergence of mass cul-
ture, which has tended to relegate classi-
cal music to a supporting role in popular 
art—such as soundtracks to movies and 
Bugs Bunny cartoons. This marginaliza-
tion probably wasn’t helped by the open 
disdain prominent modern composers 
showed towards mass culture. Although I 
think with this stand-off having lost its in-
tensity, it’s not always so easy today to tell 
where classical ends and pop begins. Con-
sider for instance the work of musician and 
musicologist Raine Hamilton—folk music 
in a mostly contemporary key with subtle, 
troubadourial flavours of Renaissance Eu-
rope—which she performs with the MCO 
at our March concert co-produced with the 
Cluster Festival. Or the recent song-writ-



Intermission note
Refreshments are available upstairs, 
served in support of the Winnipeg Girls’ Choir 
by their volunteers.
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PRE-CONCERT EVENT

The Winnipeg Girls’ Choir, under  
the direction of Tricia Penner; 6:45 pm.

TICKET WINNER

Congratulations to Joe Mackintosh, 
winner of season tickets on November 13th!

Concert etiquette—please turn off cell phones,  
pagers and beeping watches before the concert begins.  
The use of recording and photographic equipment is not 
permitted. Please keep children quiet and seated, and use 
appropriate intervals for washroom breaks. The Manitoba 
Chamber Orchestra strives for a scent-free environment  
at its concerts, as hair spray, perfume, and deodorant  
can trigger reactions. Please be mindful of this.

Concert sponsor

LBL HOLDINGS
The MCO gratefully acknowledges  
the University of Manitoba for the use  
of the timpani at tonight’s concert.



Cantata (BWV 140) for the Twenty-Seventh Sunday after Trinity

1. Choral 
Wachet auf, ruft uns die Stimme, 
der Wächter sehr hoch auf der Zinne, 
wach auf, du Stadt Jerusalem. 
Mitternacht heißt diese Stunde, 
sie rufen uns mit hellem Munde, 
wo seid ihr klugen Jungfrauen? 
Wohlauf, der Bräut’gam kömmt, 
steht auf, die Lampen nehmt, 
Alleluia! 
Macht euch bereit 
zu der Hochzeit, 
ihr müsset ihm entgegen gehn.

1. Chorus 
Awake, calls the voice to us 
of the watchmen high up in the tower; 
awake, you city of Jerusalem. 
Midnight the hour is named; 
they call to us with bright voices; 
where are you, wise virgins? 
Indeed, the Bridegroom comes; 
rise up and take your lamps, 
Alleluia! 
Make yourselves ready 
for the wedding, 
you must go to meet Him.

2. Rezitativ T
Er kommt, er kommt,
der Bräut’gam kommt,
ihr Töchter Zions, kommt heraus,
Sein Ausgang eilet aus der Höhe
in euer Mutter Haus.
Der Bräut’gam kommt, der einen Rehe
und jungen Hirschen gleich
auf denen Hügeln springt
und euch das Mahl der Hochzeit bringt.
Wacht auf, ermuntert euch,
den Bräut’gam zu empfangen;
dort, sehet, kommt er hergegangen.

2. Recitative T
He comes, He comes,
the Bridegroom comes,
O Zion’s daughters, come out,
his course runs from the heights
into your mother’s house.
The Bridegroom comes, who like a roe
and young stag
leaps upon the hills;
to you He brings the wedding feast.
Rise up, take heart,
to embrace the bridegroom;
there, look, He comes this way.

3. Arie – Duett S B  
(Dialog: Seele, Jesus)
Wenn kömmst du, mein Heil?
– Ich komme, dein Teil. –
Ich warte mit brennenden Öle.
Eröffne den Saal
– Ich öffne den Saal –
zum himmlischen Mahl.
Komm, Jesu.
– Ich komme, komm, liebliche Seele. –

3. Aria – Duet S B  
(Dialogue: Soul, Jesus)
When will You come, my Saviour?
– I come, as Your portion. –
I wait with burning oil.
Now open the hall
– I open the hall –
for the heavenly meal.
Come, Jesus!
– I come, come, lovely soul! –

4. Choral T
Zion hört die Wächter singen,
das Herz tut ihr vor Freuden springen,
sie wachet und steht eilend auf.
Ihr Freund kommt von Himmel prächtig,
von Gnaden stark, von Wahrheit mächtig,
ihr Licht wird hell, ihr Stern geht auf.
Nun komm, du werte Kron’,
Herr Jesu, Gottes Sohn,
Hosianna!
Wir folgen all
zum Freudensaal
und halten mit das Abendmahl.

4. Chorale T
Zion hears the watchmen sing,
her heart leaps for joy within her,
she wakens and hastily arises.
Her glorious Friend comes from heaven,
strong in mercy, powerful in truth,
her light becomes bright, her star rises.
Now come, precious crown,
Lord Jesus, the Son of God!
Hosannah!
We all follow
to the hall of joy
and hold the evening meal together.



5. Rezitativ B
So geh herein zu mir,
du mir erwählte Braut!
Ich habe mich mit dir
von Ewigkeit vertraut.
Dich will ich auf mein Herz,
auf meinen Arm gleich wie ein Sigel setzen,
und dein betrübtes Aug’ ergötzen.
Vergiß, o Seele, nun
die Angst, den Schmerz,
den du erdulden müssen;
auf meiner Linken sollst du ruhn,
und meine Rechte soll dich küssen.

5. Recitative B
So come in to Me,
you My chosen bride!
I have to you
eternally betrothed Myself.
I will set you upon My heart,
upon My arm as a seal,
and delight your troubled eye.
Forget, O soul, now
the fear, the pain
which you have had to suffer;
upon My left hand you shall rest,
and My right hand shall kiss you.

6. Arie – Duett S B  
(Dialog: Seele, Jesus)
Mein Freund ist mein,
 –und ich bin dein, –
die Liebe soll nichts scheiden.
Ich will mit dir
 –du sollst mit mir –
im Himmels Rosen weiden,
da Freude die Fülle, da Wonne wird sein.

6. Aria – Duet S B  
(Dialogue: Soul, Jesus)
My Friend is mine,
– and I am yours, –
love will never part us.
I will with You
– you will with Me –
graze among heaven’s roses,
where complete pleasure  
 and delight will be.

YURI KLAZ ARTISTIC DIRECTOR & CONDUCTOR
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Cantata (BWV 82a) for the Purification of Mary

1. Arie B
Ich habe genug,
Ich habe den Heiland, das Hoffen der 
Frommen,
Auf meine begierigen Arme genommen;
Ich habe genug!
 Ich hab ihn erblickt,
 Mein Glaube hat Jesum  
  ans Herze gedrückt;
 Nun wünsch ich, noch heute mit Freuden
 Von hinnen zu scheiden. 

1. Aria B
I have enough,
I have taken the Saviour, the hope of the 
righteous,
into my eager arms;
I have enough!
 I have beheld Him,
 my faith has pressed Jesus  
  to my heart;
 now I wish, even today with joy
 to depart from here.

7. Choral
Gloria sei dir gesungen,
mit Menschen- und englischen Zungen,
mit Harfen und mit Zimbeln schon.
Von zwölf Perlen sind die Pforten,
an deiner Stadt sind wir Konsorten
der Engel hoch um deine Thron.
Kein Aug’ hat je gespürt,
kein Ohr hat je gehört
solche Freude,
des sind wir froh,
io,io, ewig in dulci jubilo.

7. Chorale
Let Gloria be sung to You
with mortal and angelic tongues,
with harps and even with cymbals.
Of twelve pearls the portals are made,
In Your city we are companions
Of the angels high around Your throne.
No eye has ever perceived,
no ear has ever heard
such joy
as our happiness,
Io, io, eternally in dulci jubilo!
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2. Rezitativ B
Ich habe genug.
Mein Trost ist nur allein,
Daß Jesus mein und ich sein eigen möchte 
sein.
Im Glauben halt ich ihn,
Da seh ich auch mit Simeon
Die Freude jenes Lebens schon.
Laßt uns mit diesem Manne ziehn!
Ach! möchte mich von meines Leibes Ketten
Der Herr erretten;
Ach! wäre doch mein Abschied hier,
Mit Freuden sagt ich, Welt, zu dir:
Ich habe genug. 

2. Recitative B
I have enough.
My comfort is this alone,
that Jesus might be mine and I His own.
In faith I hold Him,
there I see, along with Simeon,
already the joy of the other life.
Let us go with this man!
Ah! if only the Lord might rescue me
from the chains of my body;
Ah! were only my departure here,
with joy I would say, world, to you:
I have enough.

3. Arie B
Schlummert ein, ihr matten Augen,
Fallet sanft und selig zu!
 Welt, ich bleibe nicht mehr hier,
 Hab ich doch kein Teil an dir,
 Das der Seele könnte taugen.
 Hier muß ich das Elend bauen,
 Aber dort, dort werd ich schauen
 Süßen Friede, stille Ruh. 

3. Aria B
Fall asleep, you weary eyes,
close softly and pleasantly!
 World, I will not remain here any longer,
 I own no part of you
 that could matter to my soul.
 Here I must build up misery,
 but there, there I will see
 sweet peace, quiet rest.

4. Rezitativ B
Mein Gott! wenn kömmt das schöne: Nun!
Da ich im Friede fahren werde
Und in dem Sande kühler Erde
Und dort bei dir im Schoße ruhn?
Der Abschied ist gemacht,
Welt, gute Nacht! 

4. Recitative B
My God! When will the lovely ‘now!’ come,
when I will journey into peace
and into the cool soil of earth,
and there, near You, rest in Your lap?
My farewells are made,
world, good night!

5. Arie B
Ich freue mich auf meinen Tod,
Ach, hätt’ er sich schon eingefunden. 
 Da entkomm ich aller Not, 
 Die mich noch auf der Welt gebunden.  

5. Aria B
I delight in my death,
ah, if it were only present already! 
 Then I will emerge from all the suffering 
 that still binds me to the world.

Cantata (BWV 191) for the First Day of Christmas

1. Chor
Gloria in excelsis Deo. Et in terra pax 
 hominibus bonae voluntatis. 

1. Chorus
Glory to God in the highest,  
 and peace on earth to men of good will. 

2. Arie (Duett) S T
Gloria Patri et Filio et Spiritui sancto. 

2. Aria (Duet) S T
Glory to the Father and the Son  
 and the Holy Spirit.

3. Chor
Sicut erat in principio et nunc et semper  
 et in saecula saeculorum, amen. 

3. Chorus
As it was in the beginning and now and 
  always and in the age of ages, amen.

Text and translations: emmanuelmusic.org 
Gloria and Doxology from the liturgy
© Pamela Dellal
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